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PAUL WHITEMAN |« HIS ORCHESTRA

“Whiteman inspiring.
A genuine musical genius.’”’

“CONVENTION HALL was the scene of a joyous musical romp last
night when Paul Whiteman, who has become the logical leader of all
the throng of jazz interpreters of the day, came with his orchestra to play
a program made up entirely of the sort of music that has made him famous.
Instruments that squawked, instruments that crooned, instruments that
sobbed, instruments that laughed and instruments that blended into strange-
ly alluring patterns, furnished an entertainment that was of a quality as
typically American as a baseball game, and quite as exciting. The large
audience listened with rapt delight, and at the end of the program the
hall shook with applause and cheers. Many a prima donna would have
given half her income for such a demonstration as rewarded the aggrega-
tion of jazz musicians.

“Mr. Whiteman and his men unquestionably bring a musical message that
has significance, if for no other reason than because it indicates the trend
of American musical composition. It is music like nothing else on earth.
By all rules of critical procedure it is musie that should be severely frowned
on by the intellectuals, but by all rules of human nature it is music that can
no more be resisted than a first kiss in the moonlight. Many persons who
sat through the Metropolitan Opera Company performances last week, and
enjoyed them, found themselves secretly swaying to the alluring rhythm of
the Whiteman Band and secretly chuckling to themselves at the contrast in
the two forms of musical entertainment.”

Rochester Herald

May 16th, 1924,
((THEY play the music, which they make a business of, very expertly;
when it is queer, they make it very, very queer; when it is charming,
the charm is there, and when it is truly beautiful, the players are equally
successful with it. The hall was filled, and the crowd was enthusiastic from
first to last; it had reason to be. After all, it is a great satisfaction to be

entertained.”
Rochester Demoecrat and Chronicle
May 16th, 1924,

13 R. WH'ITEMAN'S orchestra contains four saxophones, eight violins,
- two pianos, two trumpets, two tubas, two ’cellos, two horns, oboe,
Enghsh horn, clarinets and the percussion instruments. In addition, there
is a banjo, most adroitly played, and an accordion. Some of the men play
several instruments in turn. They all watch their leader with intent care
and ;_)lay with most admirable precision, with infectious spirit and much
pleasing variety of expression.”
Buffalo Express
May 17th, 1924

“PAU_L WHITEMAN, with his organization of clever instrumentalists,
which he designated as a Modern American orchestra, demonstrated
last evening in the Broadway auditorium, as he has elsewhere, that a thing
wgll done takes unto itself worth in the well-doing. Whiteman has directed
his attgntion to jazz, that musical madness which has enjoyed several years’
vogue in the ballroom; has developed it, has subjected it to the refining
influence of definite orchestral scoring, and now presents his improved
popular American music on the concert platform.”

Buffalo Evening News

May 17th, 1924

“WH[TEMAN is truly inspiring. He has a genuine musical genius.”

St. Louis Times

May 22nd, 1924

“ALTOGETHER the concert was a highly interesting event in the
musical season. Those who love jazz loved every jazzy moment that

tl_ley could find. Those who do not love the jazz excesses delighted in the
signs of a better day coming, thanks to the influence that an organization
like the Paul Whiteman Orchestra must exert in the long run. He is
perhaps a more conclusive proof to the popular mind than a symphony
orchestra that the blatancies of jazz were signs of disease, and that there
mg:}: Ee gomething to rhythm and of melodic and harmonic beauty in

C.

Toronto Mail and Empire

Saturday, May 31st, 1924

"Mr. Whiteman does not burlesque modern musie, but attempts by
musical contrasts to increase the appreciation of better popular musie.
One could say that he elevates it by making a symphony out of it. The
performance of the orchestra last night was marked by a dignity and
refinement that was wholly refreshing.”

Toronto Globe
Saturday, May 31st, 1924

“WHEN one remembers some of the academic musical compositions that
have obtained performance and even prizes in order to ‘give Ameri-
can composers a chance’ and compares them with the most advanced and
subtle of the compositions played last night, one must concede a greater
vitality and originality to the latter.”
Louisville Courier-Journal
May 20th, 1924

— ¥

Following Three Sold-outjncerts in New York City

riumphant Sprig Concert Tour
of the U. Sind Canada

LEADING CRITICS ACKNOLREDGE MR. WHITEMAN’S
SUPREMACY IN HIS 8D AND PRAISE HIS
EFFORTS TO ELEVAT: PRLAR AMERICAN MUSIC

Mr. Whiteman and his orchestra of 25 musicians will spnd ummer rehearsing new programs. They will accept a few

engagements during July, August and September for speial fons,

Now Booking Transcontiepl Tour All Season 1924-25

CHICERINgNO USED VICTOR RECORDS

est 42d Street, New York City

BUESCHER INSTRUMENTS

Tour Direction: F. C. Coppicis,

“An Apostle of the American
Renaissance in Music’

“A SUMMARY of impressions left by last night’s concert leads to the
inevitable conclusion that jazz is being improved, and that it is a
form of musical composition that has come to stay. Perhaps it may be the
new American music. Paul Whiteman even may be the apostle of the
American renaissance in music.”

’

William Smith Goldenburg
Cincinnati Enquirer
May 21st, 1924

$¢\ JR. WHITEMAN taught that jazz music, when properly played, can

be truly beautiful. In fact, he objects to the word ‘jazz.” He

calls modern compositions the ‘melodious music of today.’ And melodious
they are, at least when executed by Whiteman's orchestra.”

Cineinnati Times Dispatech

i AST night Whiteman and his orchestra achieved the feat of filling
Music Hall, even to standing room, the first time this season,

“No noses need be turned up at this victory of popular musie, for White-
man, with his ‘Experiment in American Music,” has placed this much
sniffed-at and much-maligned field of music on a level which makes it
impossible for musicians to dismiss it as trivial. First of all he has bridged
the gap, more apparent than real, which has been held to exist between
jazz and music of the better sort. This has been accomplished by elimi-
nating the blatant vulgarity of the older jazz music which made it, and
rightly, anathema to musicians of taste.”

“The haphazard element in the performance of popular music has been
definitely abolished. Instead we are given music in the popular idiom,
carefully scored for an orchestra especially designed for its performance.
By such treatment jazz is gone and in its place we have what Whiteman
calls ‘melodious music of today.’

“Analysis of the newer development would seem to indicate the basis
upon which the vogue of popular music rests. It has, first of all, humor
in the broadest sense of the word. And it has rhythm, both obvious and
subtle. Whiteman's treatment of his American subject matter makes it
not altogether inapt to call him the Mark Twain of music.”

Cinecinnati Commerecial Tribune
May 21st, 1924

(Y7 ESTERDAY Pittsburgh heard for the first time the quite original and

decidedly bizarre orchestra developed and conducted by Paul Whiteman.
Now it has become increasingly recognized of late that, if America is to
have a distinet musical idiom entirely its own, one altogether free from
European influences, the foundation of this national expression of music
will have its roots somewhere in what is popularly known as jazz.

“Really to condemn jazz music in the abstract, as do some of our high-
brows, is musical snobbery pure and simple. It has more individuality, more
subtlety of rhythm, even more refinement, than the popular music of other
countries. Here and there, indeed, recently it has become no unusual thing
to come across harmonic progression very modern, complex and atmospheric.
Paul Whiteman is credited with accomplishing more in the direction of the
better development of jazz through his orchestral concerts than any other
man living. Certainly he is a very forcible figure on the platform and his

orchestra plays superbly.” ) )
Pittsburgh Gazette Times

May 20th, 1924

‘iPAUL WHITEMAN gave us much to think about yesterday at the
Murat, when his modern American orchestra was presented in two
concerts by Ona B. Talbot. Whiteman does not attempt to burlesque
modern music. He attempts by musical contrasts to increase appreciation
for better popular music. His musicians do not throw instruments up in
the air and neither do they go insane with acrobatics while playing. They
seek to present music with a modern dignified touch.

“Whiteman conducts his orchestra with as much dignity and legitimate
attention during his program proper as one would expect from the con-
ductor of a great symphony orchestra.

“That is exactly what Whiteman is attempting to do—to elevate modern

music by making a symphony out of it.” .
Walter D. Hicleman

Indianapolis Times
May 19th, 1924

¢¢rMHE ‘Rhapsody in Blue,” by George Gershwin, was the most important

innovation of the program. Mr. Gershwin has taken four ‘blue’ themes
and has developed them into a work that has an interesting orchestral back-
ground and seems to be of real musical significance. It is this sort of thing
that will in time put jazz in a higher place and settle the question of its

limitations.” _
Cleveland Times

May 27th, 1924
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IMOJ YAUTMEH

«Booxnoenarowuit Yaiimmen.

|
Hacmoauwuii my3vikaivHotil cenuit"’

"KOH(DEPEHLI-San OBUI apeHOH Becelloil MY3bIKANLHOH BO3HH NPOLUIOH HOYBIO,
xorjga Ilon VYaiirMmeH, KOTOpBIH CTajl JOTHYHBIM JIMJAEPOM BCEH TONIBL JIKa30BbIX
UHTEPIIPETATOPOE TOI0 BPEMEHHU, IPHLIE] CO CBOHMM OpPKECTPOM, 4TODBL CHIPATH
OPOrpaMMy, IOIHOCTER COCTOALIYE) M3 MY3BIKH, KOTOpas CHElaj]a ero 3HAMEHHTBIM.
HCTPYMEHTBL, KOTOPbIE BHRKAIW, HHCTPYMEHTHI, KOTOpbIE HAIEBAIM, HHCTPYMEHTHI,
KOTOpBIE PBUIAIH, HHCTPYMEHTBI, KOTOPBIE CMESUINCh, M MHCTPYMEHTBL, KOTOpEIE
CIIMBAJIMCL B CTPAHHO 3aMaHYMBBIE Y30Pbl, CO3/ABAIM PA3BICUEHHE TAKOIO KauecTsa,
| kak TUNHMYHO aMepHKAHCKHII OeHCOOIBHBII Mard, H TAKOE JKE 3AXBaThIBANOLICE.
‘ bonbmias ayauTopus cliymana ¢ BOCTOProM, U B KOHLE IPOrpaMMBl 3a]1 COTPSCANICS OT
| ariogMcMEHTOB M 0J0OpPHTENBHBIX BO3MIACOB. MHOrHe I[pHMAJOHHBI OTHAIH ObL
[OJIOBHHY CBOEI0 [J0X0/a 33 TAKYH JEMOHCTPALMK) BOCTOPra Ul 3TOro coolLiecTsa
JIKA30BBIX MY3LIKAHTOB.
"Muctep YaititMeH U ero JionH, HECOMHEHHO, HECYT My3bIKAIEHOE [I0C/IAHHE, KOTOPOE
MMeeT 3HaueHHe, XOoTs Obl_IO TOH NpHYHHE, YTO GHO YKa3blBAE€T HA TEHICHLMIO
AMEPHKAHCKOH MY3LIKAIEHOH KOMIO3HLUH. JTO My3bIKa, HE [I0X0KAasl HU HA YTO JAPYroe
Ha 3emie. o BceM npaBuilaM KpUTHYECKOH NPOLELYPhl WHTEIUIEKTYalbl JOJKHBIL
CTPOr0 OCYHATh MY3bIKY, HO 110 BCEM [PABHJIAM YEI0BEUECKOH NMPHPOJbI ITO MY3bIKa,
KOTOPOH MOMKHO COIPOTHBISTECS He OOblUe, YeM HEpBOMY I[OLEIyH HOpU JIYHHOM
ceere. MHOTHe IIOAM, KOTOpBIE NPUCYTCTBOBAIM HA BBRICTYIUIGHHMsX MeTponointen-
onepa Ha INPOLUIOH Hejelle M HACHAUKIAIMCh HMH, OOHAPYKHIH, 4TO BTaiiHe
packauuBalTcs B COOIIA3HMTEIILHOM  PHTME  IPYIIIBL aWTMaHa M BraiiHe
[IOCMEHUBAKTCH Npo ceDs HAjl KOHTPACTOM B JBYX (OpMax My3bIKAIBHOIO
pazenedeHus’".
Pouecmep I'eparso

16 mas 1924 200a.

"OH[/I HI'PAKOT MY3bIKY, Ha KOTOPOIi fenator OH3HEC, OUeHb YMeIIO; KOIJa 3T0 CTPAHHO,
OHHM JIEIAl0T 5TO O0Y€Hb, OYEHb CTPAHHO; KOIYIA 3TO 0YapOBATEIBLHO, OYapOBAHUE
IIPHCYTCTBYET, H KOIJIa 3T0 JeHCTBHTEIBHO KPACHBO, HIPOKH OJMHAKOBO [IPEYCIEBA0T B
3ToM. 3ay DbUI 3aMQJIHEH, H TO/Na OblIa [0JHA 3HTY3Ma3Ma OT Hadyaua [0 KOHIA; HA TO
Obumt npuymHel. B KkoHLe KOHUOB, 5T0 GonblIde YAOBIETBOpeHHE - Koria Tebs
passliekaror”. s

Pouecmepckuii demokpam u xponuka

16 mas 1924 z00a.

"OPKECTP mucrepa  YAMTMEHA cocrouT H3 4YeTbipex CakcO()OHOB, BOCBMH
cxgmml{, IByx (oprenuaHo, AByX TpyO, ABYyX Ty, IBYX BHONOHUYENEH, JBYX BAITOPH,
ro0osi, aHITHHCKOTO POXKa, KIAPHETOB M YAApPHBIX WHCTpyMeHTOB. Kpome Toro, Tam
€CTh OAH/IKO, HA KOTOPOM OUEHb HCKYCHO HIPAIOT, H AKKOPEOH. HekoTophle MyiunHbI
UIPAOT HAa HECKOIbKHX MHCTPYMEHTAX [0 ouepeln. Bce OHH BHUMATENbHO CIEIAT 3a
CBOHM JIMJEPOM M MIPAIT ¢ BOCXMTHTEILHOH TOUHOCTBIO, C 3aPasHUTENILHBIM IYXOM H
DoIbIIKMM pa3HOOOpazHeM caMOBBIpaKeHUs'" .

bydgharo Ixenpece
17 man 1924 z00a

“Ilon VAITMEH co caoeii opraHu3anueil YMHBIX HHCTPYMEHTAIHCTOB, KOTOPYH OH
Hazeai CoOBpPEeMEHHBIM aMEPHKAHCKHM OPKECTPOM, IPOJAEMOHCTPHPOBAI BYEpa BEYEPOM
B «Broadway auditorium», kak ¥ B APyrHX MECTax, 4TO XOPOLIO CHENAHHOE JAENI0 CaMO
1o cebe UEHUTCS B TOM, YTO OHO JENACTCs XOPOWIO. YailTMEH HanpaBuil BHHMaHHE K
J3Ka3y, ITOMY My3bIKAJILHOMY De3yMII0, KOTOPOE HECKOIIBKO JIeT ObLIO B MOJIe B DaIbHbIX
3anax; pasBuil ero, NOJABePr YTOHYAIIEMY BIHSHUI ONpPEIe/]eHHOH OPKeCTPOBOM
HAPTUTYPhI U TENEPh NPEACTABISET CBOK YIYUIIEHHYIO HONYISAPHYI0 aMEPHKAHCKYIO
MY3BIKY Ha KOHLIEPTHOH Iuiomajixe”.

Beuepnue nosocmu byghghano

17 mas 1924 z00a

"YAHTMEH JeHCTBHTENBHO BIOXHOBISET. Y HEr'0 HACTOSLIMI MY3bIKAIIBHBIH reHuii".

Cenm-Jlyuc Taiivc

22 mas 1924 zo0a

‘B LEJIOM, koHuepr ObUI 0YeHb HHTEPECHBIM COOBITHEM B MY3bIKAIbHOM cesone. Te,

KTO JIOOHT JUKA3, HACHAMIAINCE KaMK/IbIM J3KA30BLIM MOMEHTOM, KOTOPLIH OHH MOIIH
Obl Haiiti. Te, kKro He MOOMT [UKA30BBIX M3MHIIECTB, 00PaJOBAIHCE [IPH3HAKAM
HACTYIICHHUS JIYYIINX BpeMeH, Oharogaps BIMSHHIO, KOTOPOE Takas OPraHM3alus, Kak
Opkeéctp [lona® Vaiirmena, Jo/kHA OKa3blBaTe B J0OIIOCpouHOi nepcrnekruse. OH,
BO3MOIKHO, SIBJIAETCs Dojlee yOIUTENBHBIM J0KA3ATEECTBOM /Il MACCOBOIO CO3HAHMS,
yeM CHM(OHHYECKHIT OPKECTp, YTO BOIHIOIME MPOABICHUS Ja3a ObLIM IPH3HAKAMH
OonesHu M 4TO B My3BIKE JLOJKHO OBITE YTO-TO OT PHTMA, MEIOJHYECKOH H
rapMOHHYECKOIT kpacoTel”.

Ilouma Topoumo u Hunepus

Cyéooma, 31 mas 1924 z00a

"MMCTEP YailtmMeH He NapoJUpyeT COBPEMEHHYH) MY3bIKY, a IBITASTCH HaliTH
MY3bIKAIBHBIE KOHTPACTBhl Ul IOBBIUEHUS OLEHKH JIydlleidl NonyispHOil My3bIKH.

0:%HO ObUIO ObI CKAa3arb, YTO OH BO3BBILIAET €€, cO31aerT cHMpoHHI0. BhicTyuieHne
OpKecTpa MPOLLIOH HOUbIO ObLIO OTMEYEHO JOCTOHHCTBOM H YTOHYEHHOCTBE), KOTOpbIE
OBUIM COBEPLICHHO OCBEXAMMU" .

Iioéye Toponmo
Cybooma, 31 masn 1924 z00a

"KOFﬂ,A BCIIOMHHAEIIL HEKOTOphIE AKAJEMHYECKHE MY3bIKAJIBHBIE KOMIIO3HIIHH,
KOTOpbIE IOJYYHIIM MCIHOJIHEHHE W JaKe Npu3bl, 4yT00bl "JaTh MIAHC aMEPHKAHCKHM
KOMIIO3HTOpaM", M CpaBHHMBaellb WX C CaMbIMH IEpPEeJOBBIMH H TOHKUMH M3
KOMIIO3HLIMI, CBI'PAaHHBIX IIPOLUIOH HOYBKD, NPHXOJUTCH NPH3HATH OOJBLIYIO
JKM3HEHHOCTb M OPUIHHAIBHOCTD JUIS ITOCHeHHX "

Jhyuceunavcrxuti kypovep-2Kypnan

20 masn 1924 zo00a
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MocJe Tpex aHILIArOBLIX koHIepToB B Hhl0-Mopke

TpuymdaabHbI BeCEHHUN KOHUEPTHBIN TYP

nmo CIHIA u|Kanane

BE/TYIIIUE KPUTHUKH ITPU3HAFOT)3ACJ/IYTYU MUCTEPA YAUTMEHA

B CBOEM OBJIACTHU 1 XBAJIITNET'O YCHJIVS 10O PASBUTHIO
TTOITYJISPHOM AMEPUKAHCKOM MY3BIKU

Mucrtep YalitMeH H ero opkecTp H3 25 My3bIKAaHJOB NPOBEAYT JIETO, PeNeTHPYH HOBble NPOIrPaMMBI.
OHN NpPUMYT HECKOJbKO NpeLIOKeHHil B TedyeHjie IO, aBIYCTa M CEHTAOPS MO CHENHAILHBIM
BapHAHTaM.

Ceituac Oponupyem TpaHCKOHTHHE

CHICERIN@'O USED

est 42d Street, New York City

BUESCHER INSTRUMENTS

Tour Direction: F. C. Coppicis,

AJILHBIN TYpP Ha BeCb ce30H 1924-25

VICTOR RECORDS

I'0O OPKECTP

"Anocmon amepukanckozo
Peneccanca 6 myzvixe"

"IKCPATKOE  manoenne BIIEUATICHUII, OCTABIGHHBIX BUEPALIHUM  KOHLEPTOM,
HPUBOJUT K_HEeW30eKHOMY BBIBOJY, YTO J#a3 COBEpPIUCHCTBYeTcs W 410 3T0 (hopma
MY3bIKAIbHOH KOMIIO3HLUH, KOTOpas Oyier cyllecTBoBarh. Bo3MOKHO, 910 MOKeT ObITh
HOBAs amepuKaHckas Mysbika. lloiil Vaiitmen jaxke MoOmeT ObITb  anOCTONOM
aAMEPHKAHCKOI'0 My3BIKaJILHOT0 peHeccaHca".

Vunesan Cuum Londentiype
Hunyunnamu Huxyaiipep

21 mas 1924 z00a

"MHCT EP YaiiTmMeH ropoput, 4To J3a308as My3blKa, €CIIH €€ IIPABUIILHO UCIIOIHATS,
MOKET BOBITh [TO-HACTOSILEMY NIpEKpacHoii. Ha camom fene, OH BO3paKaeT IIPOTHB CIIOBA
"mkas". Oun HA3BIBAET ~ COBPEMEHHBIC  KOMIIO3HLIHH 'MEJIOAHYHOH  MY3BIKOH
cerofusitiero ausa". W OHM MeNnoaMuHBL, 10 KpaiiHell Mepe, KOIIa HCIONHSIOTCS
opkecrpoM Yaiitmena'.

Hunyunnamu Tative Henewa

“TTPOLLION Housio Vaiitmen u ero OpPKECTp COBEPLIMIM [OJBHUI HAIOIHEHUs
MIo3HK-X0/1a, B 3a/1e JaKe CTOSUIM, BIIEPBBIE B 3TOM ce30He. "He HyXKHO BOPOTUTH HOC
Oor 910l mnoOeabl MOMYIAPHOH My3bIKH, [OTOMY 4TO  YalilTM3H €O CBOHM
"DKCHEPHMEHTOM B AMEPHKAHCKOH My3blKe" [OCTABHI 3Ty 001aCTh MY3BIKH, KOTOPYIO
TaK 4acTo ODHIOXMBAIOT M OKIIEBETHIBAIOT, HA TAKOH YPOBEeAb, YTO My3bIKAHTEI HE MOI'YT
OTMAaXHYTbCS OT Hee Kak OT TpuBHaibHOIl. [Ipexne Bcero, oH coelHHMII pa3pbiB, CKOpee
KaKyLIUHCS, YeM peasbHbIl, KOTOPEIH, KaK CUATAIOCH, CYIIECTBYET MEAKIY JHKA30M H
My3bIKOIl JIydllero copra. 3710 ObUIO JOCTHIHYTO IHyTeM YCTpaHeHHs BONHOLIEil
BYJIbIapHOCTH CcTapoi /Ka30BOH MY3bIKHM, KOTOpas cienajia ce, M CIPaBelIHBO,
aHa(peMOH 111 MYy3bIKAHTOB €O BKycoM'. "DJIEMEHT CIy4aiiHOCTH B HCIOJHEHHH
HONYIAPHOH My3bIKH ObUI OLpPe/Ie/IeHHO OTMeHeH. BMmecTo 31oro Ham JaiT Mys3bIKy Ha
HONYISAPHOM HIHOMAaTHYeCKOM s3blKe, TIIATENbHO MOJ00paHHYI [ OpKecTpa,
creliuaibHO NPeJHA3HAYCHHOTO I ee HCIoHeH s, [Ipy TakoM nojaxoe ka3 yXoIuT,
H Ha €ro Mecre Mbl HMeeM TO, 410 YaiTMeH HasbiBaeT "MENOJHYHOH MY3bIKOil
CeroHsHero qua".
"AHann3 HOBeHIIHX pa3paboTOK, MO-BUIAHMOMY, YKA3bIBAET HA OCHOBY, Ha KOTOpOMH
JICPIKHTCS MOJa Ha NONYISPHYIO My3blKy. B HeM €cTb, npexie Bcero, ioMop B camoM
LIMPOKOM CMBICJIE TOr0 ciioBa. M B HeM €CTh PUTM, KAK OYEBUIHBIH, TAK H HEYIOBHMABIIL.
To, kak YailTMEH OTHOCHTCH K CBOE amiePuKchxoﬁ TEMAaTHKE, HE COBCEM HEYMECTHO
HasblBatk ero Mapkom TeeHOM B My3BIKe".

Kowmepueckas mpubyna Llunyunnamu

21 mas 1924 zo00a

"B‘-[EPA [TurTcOypr BrepBble YCIBILAJN JOBOIBHO OPHUIHHAIBHBIA HONpEIelIeHHO
HPUYY/UIMBbLIA  OPKECTp, CO3AaHHb H aupixkupyemsiii [lonom Vaiitmenom. B
IOCIEHee BPeMs CTAHOBHTCI Bce DoJlee OUEBHIHBIM, YTO, ecliH AMepHKa coOHupaercs
HMETE COBEPLICHHO O0COOYH0 My3BIKAILHYHO WIHOMY, COBEPLIEHHO CBODOIHYH OT
Esponeiickolo BIMSHWS, OCHOBA 3TOr0 HALMOHAILHOIO MY3bIKAILHOI'O BbIPAKEHHS,
Oyller UMeTh CBOM KOPHH B TOM, 4YTO B Hapoje H3BeCTHO Kak jukas. "Ha camom nene
aDCTPAKTHO OCYKIaTh [UKA30BYH) MY3bIKY, KaK 3T0 JENawT HEKOTOphIE W3 HalMX
UHTEUIEIeHTOB, - 9T0 UWCTBIH  My3bIKalbHbIH  cHOOM3M. B Heil Oonbie
MHAMBHIYAIBHOCTH, OOIbIIE TOHKOCTH PHTMA, jJaxe OOJbIIE YTOHYEHHOCTH, YEM B
HOMYISPHOH My3bIKe ,ugymx crpan. JleficTBuTeNbHO, B [1OCIE/HES BPEMs TO TYT, TO TaM,
HE CTajJ0 YEM-TO HEOOBIUHBIM CTAJIKHBATLCH C TApPMOHMYECKOIl nporpeccueil, oueHb
COBpPEMEHHOH, cokHOH 1 armocdepuoii. lony YalTMeHy NPHIHCBIBAIOT TO, YTO OH
jJoduiacs OONbLIEro B HANpaBiIeHHH JIYYIIEro pasBHTHA Jkaza Onarofaps CBOHM
OPKECTPOBBIM KOHLIEPTaM, 4eM J000i apyroii yenoBek Ha csere. KoHeuHo, OH oueHb
CHIIbHAs (JUIYpa HA CLIEHE, U er0 OPKeCTp HIpaeT BeJIHKOJIenHO" .

Hummcoypz Fazemm Taiive

20 mas 1924 zo00a

"HOJ] VAUTMEH nan HaM MHOrO MOBOJOB Ul Pa3MBILUIEHHMI Buepa B Miopare
L
KOT/IA €r0 COBPEeMEHHbI aMepHKAHCKHI opKecTp ObLI IPeCTARIEH HA [BYX KOHLIEPTax
Onbl B. Tanbor. YaiirmeH He nbraercs HapoJMpOBaTh COBPEMEHHYIO My3biky. OH
IBITAETCA C MOMOIIBK) MY3BIKAIIBHBIX KOHTPACTOB MOBBICHTE OLEHKY [Uifl JIydIuei
MOMYISPHOH MY3bIKH. Ero My3bIKaHTEI He uoLLoBacmsalcrr HHCTPYMEHTEI B BO3/YX H He
CXOMAT ¢ yMa OT akpoOaTHkil BO BpeMsi HIPbl. OHH CTPeMATCS 1PEJCTABUTE MY3BIKY C
COBPEMEHHEIM JI0CTOMHCTBOM" .
"VaiiTMeH JHPHAHDYET CBOMM OPKeCTPOM ¢ TAKHM JOCTOHHCTBOM H 3aKOHHBIM
BHHMAHHEM BO BpeMsi CBOEH NMPOrpaMMBbI, KAKOI0 MOXKHO ObLI0 ObI 0KHIATH OT
AupHzKkepa donbmoro cuMdpoHHYeCKoro opkecrpa'.
"JT0 UMEHHO TO, UTO HLITAETCS C/earh Y aliTMEH - BO3BBICHTL COBPEMEHHYIO MY3bIKY,
clleNaB U3 Hee cCUM(oHHI".

Yonmep J]. Xuxman
Huouananomuce Taimc
19 man 1924 zo0a

""PAHCO,[[,M}] B ronyoeix toHax" J[lwopmxa IepiieuHa Oblla caMmbiM  BasKHBIM

HOBOBBe/IeHHeM IporpaMmel. Mucrep ['epiusun B3sin uetsipe "cuHue" TeMbl H Pa3BUII
UX B [IPOH3BE/ICHHE, HMEIOILEe HHTEPECHYI0 OPKECTPOBYIO MOMIOIIEKY U, 10-BHIHMOMY,
HMeHIllee PealbHOE MY3bIKAIBHOE 3HaueHHe. [IMeHHO Takoro pojia Beluy co BpeMeHeM
IOCTABAT [Ka3 Ha DOJI€e BRICOKOE MECTO U PELUAT BOIPOC O ero OrpaHHuYeHHsIX ",

Kaueneno Taiime
27 mas 1924 zo0a




